The Creation of A Living Library™:
An International Network of

Interactive Life Frames

cople of all ages can participate in interactive
indoor,/ outdoor culture-ecology parks called Life Frames,
which are designed in site- and situationsensitive wivs o
imtegrate the lecal resources of a particular area: human,
ecological, eoonomic, historie, aesthetic and echnological.
Each of these Life Frames will bring to life the culiure and
ﬂ'ﬂ'l;:ltlm'“' - Fjl.ilj.'[' |I“'I::IIIH_h Il“' ILH'!JI:ILII:I:“'! i.“'“i ll1hl'" !i'l'i"g
forms; all the ars; built and ecological enviromments; pro-
grams of lectures, demonsirations, rescarch institutes and
workshops; and state-of-the-art communications wechnolo-
s,

Each environment with its ill.Ll:gl':llm'l progranm will have
aunigue relationship o the indigenous resources and char
acteristics of the Jocale and s people, and the linking
together of the individual Life Frames {which can alses be
though of as branch libraries) will create an extraordinary
international network—aA Living Liteeny™ [1]. Each will
consist of intellectually and visually exciting interactive
learning /creating environments that give people practical
as well as cognitive and sensory expericnce, sumulane and
support creativity and choice, and motivate peaple 10 wane
i Besrm=—sar thaut they can learn,

A ,f,imngf.ll'mu}"""_;l,\ i Rrows and manres, will reflect thie
mch mudticulwiral and ecological diversity of the plamet.
Locally, each Life Frame will serve its communmity as an
educational, culiural, social and acsthetic magnet, a place
imtegrated with i themane progeanm and curricula, and will
imvolve students, nrtises, scientists and others inits creation,
wse, maintenance and communicaiion.

The park, plass, muasedin, oiversity campus, schoolvard,
corporate headguariers, she p]_rping mall or other puhlil: or
private indoor /outdoar apen space will become a living,
learning laiboratory, a magnet, bonging ogether many sec-
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pors of the community: stu-
dents of all ages, tweachers of
all subjects, artists of all per-
gnasions, historians,  futersts,
businesspenple, media webnol
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OiFists, SCICNLISLS, COVIFORmen: eyphing project called A Lnang
talists, horticulinrsts, Gunilies, Lebwary™, whach well be 2 inter-
l‘lJI'li".HI?I.l.h 1A, SO0 catieens, for- reatmana slectron sty eied net-
cign digniaries, and others— weork o Indooe;/ostdoor uture.

4 % : 3 ecoingy parks miegrated with
all im @ celebration of learming, programs and cumcula caled Lite

creating and maintuning the
environment. The public open
spruce will alsor become the site

IBarning. creainaly and comimare
cabion while helping people to

fior 1 wenclive hroadeasis da an SCOlOBICH Constans
AL 1,“'. bR L ness and mutticuttural sersitoaly
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terchange between the many resources and wlormaton,
Life Frames aroiamd the world.
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Ar the local level, resources
will be inegrated so that they
wirrk better together, School curricily, for example, can he
linked to the park w include research, creation, use and
maintenance of the Life Frame, Corporations thiar wish
o play a more active role in the lrger community and
provide unigque educational experiences for their em-
ployees and their families can also participate through spon-
sorship or program content development as it relates (o
their industry. A Lrecug Laibrery™ and s individwal brianches
may even become a new art venuwe—ihe gallery or muscim
of the future.

Ar the mational and international level, communiies will
exchange cultural and ecological information. Figure |
shows two different potential locales for A Ladng L™
The sketch shows only a few elemenis of the proposed
interactive program and environment and s meant to sug-
gest a only o few possibilities using new communications
technologies. On the left, we see an interactive park environ-
ment near an urban setting, possibly somewhere in Asia, On
the right, we are in an interactive park setting near some
mointains. The two sites are linked programmatcally in a
variewy of wavs through variows on-line computer and sideo
tedchnologies,

oA giant round video screen in the locale on the right

shows a group oof people warching images of the proces-
saon oceurring om the lelt

sS5ome of the people in the left-hand locale are also able
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Fig. I, Bonnie Sherk, schematic site plan for A Living Library in Bryani Park, drawing, 24 =

i im, 1983,

10 wittch the performance ocour-
nng i the upper right lacale on
the “Video Parasal’

®The locale on ithe right shows inter
SCINe ToFic II "'HF||1'|I:1. 'a'l'llf-l."‘-.,ﬂ.iﬁ.lt[l:l
sereens embedded in the “Video
Compurer Hedgerow”™ and o Blow-
up of hands on a screen in the
forregronmd

® The lower rightshand cormer of the

drawing shows a group of peaple
gardeming. Derails of this activity
appear i the “Tres
framing the picture on the upper
right.

As o model for the urban park of the
futere, 15 part of &
larger concept of park and urban de-
stign that formulates creative cost-ec-
tive solutions 1o wraditdonal problems

Videao (xie”

A Loy Litrary™

ek, Creation of A Liamg Librern™

Fig. 3. Bonnie
Sherk with other
participating
artists and school-
children, A
Carden of
Krouledpe, mixed
maedin, 20 = 20 =
18 fir. 1986, Mini-
demonstration
For A Living
Litrwrry. Shiowm
here, view casi,
Central Flall
Gallery, SuHuo,
Mew York.
{Phoin: Bob Jell-
erils )

plaguing not only parks but also sociery
at large, through the imegration of
diverse human, technological and cco-
logical resources, Some issues that A
Lavitng Labmary suddresses are
® Healing the fragmentation of modds
e living and cducation by dem-
Onsirting hetwien
hiological, cultural and technologi-
cal systems and by linking varied

4 INEEETL Ll.rlu.tt'l Pl TS,

CONnecions

® Promoting a maore profound  wn-
derstanding and appreciation of
culiures arownd the world,

*Creating a sensitive balance between
techiodogy and nonmechanized np-
are,

ll'l'i".l:"lupi:rl.g new  appre hi=s  tes
CIVIC management, park mainie
mance jancl [a-rnl'rlr.'nﬁ ool vinmelalism.

*Froposing  altcrmatives the
business-asusual approach 1o en.
vironmental transformation, which
is olnen merely cosmeetic, |_|||4_-|_'r.|l|a-|£-
ical and overly expensive,

*#{reating innovative solutions for
lecating monies for the operation
of public-oriented projects such as
pirks.

It is projected thar by 1992, w0 cele-
brate Columbus’s landing i the New
Waorld—anad the
Mative Americans already thiere—a few
Life Frames will be in F;||;|.|_'|_' o elesmmidm-

{x]
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siraie evolving commitment 1o
amed vision of the “Mew World'. To
date, many communities and institg-
ticans frovm Indiana, Rentucky, Pennsyl-
vann, Colordo, Marvland, New York,
Canada, Mexico, Sweden,
Denmark and Holland are exploring
wys ol ||-|'|-e11||||:rt|_=I Jatrt of ihis vzl

CRLLT

Chregon,

new imiermaciomnal culoir L*-L'l:qﬂu;_n. .rI|'|l.l|?'_r

Libra™ network 2]

HISTORY OF
A LIVING LIBRARY

A Livang Lalbrary was initially inspired by
aned designed for Brvant Park, a sie
i the middle of Mew York City adjacent
to the Muin Branch of the New York
Publie Library, In 1981 Brvam Park sul-
fered from many of the urbsin problems
commaon o public open spaces: it wis
an undenmilized, derelict and vamdal-
ired environment inhabited primarily
by drug dealers and drifters
Latrary™ was envisioned as an interna
tiomal culivre park that would relate 1o
the Main Library, 10 is location in the
center of New York City,
York's intermational diversity and role
as a world leader i communications
anid culture.

A Levtng Lifran™ here would hawve
“ardens of H11r|m;'|1;:l|_1:-'
cording to the Dewes Decimal Sestem:
a Generalities Garden, a Religion Gar-
den. a Philosophy Garden, a Social
Sciences Garden, a Language Gareden,
a Science Garden, a Technology Gar-
den, a Garden of the Arts, a Literamre
Carden and o History and Geography
Garden—10in all (Fig. 2.

Each garden of knowledge would
contain live lants corresponding o s
subject. Plants have dilferent euliural
meanings as well as botanical, medici-
mal and econoimic '|.'.'|.|||1_'\. Thl:'l £ i L|_||d
b visiial ariworks relating o the sub-
i1'1 1, A% 'I'a'l:'lt i Gl prlﬁH[.ﬂll1 !'II Il'{][“'r'a.l
demonstrations, workshops and  per-

A Loing
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Fig. 4. Bonnie Sherk, Peblic Lendh, perfor
mance piece, 1971, The Lion Howse ai the
San Francisco Zou, feeding time 2 py. The
performance showed the human figure os
an analogy to the tigers and Hons, each an
nl}jrrl T Vi e:li.n!; a meal, Becauwse the
human is & woman there is an added
feminist perspective of the woman as an
object on view, The human meal was
catered h:..' Vanessi's Hestourant; the other
animals ale raw meal. Inside the haman's
cage was another cage containing a rat. The
cage within a cage implied the possibility
that ihe andience was also in a cage. The

|:|ir|:-t' vwas meant fo e viewed !I'r|:|n1.II|:|-' as
] prnmrul.un theater with the l.ll_ill:nm.
cages seen &8 anglogous Life Frames and

the resulting phaotographic documenis as in-
divdehaal Life Frames, still lifes o scepnes,

{Fhoto: Vincente Saval )

lu||r|.i.|l|.; artworky, all connecred thie-
'|'|'|:,||_i| ill.l'a .I.I11_'I.'[' '.II"«'ZI “'r]ﬁl!l;i .I'I{ FESRESINT tl
stintes 4|i|".:']r:|p|'||. in i l:||'|5||.l|:||'|iu1| with
schools, from kindergarten through
college. Imieractive compuater, elevi-
sion and telecommunications capabili-
ties would link the park electronically
o other Lile Frames throughout the
world, And International Canden Beds
wintild demonstrate varionss sevlies aned
methods of gardening from differem
cultures arowund the world, mvobang
the many consulates and embassies in
MNew York City,

For the Brvant Park program design,
there are three main aspects of A Livng
Library™, each of which involves a pro-
!1'~.\i1 H|i|E ~|I!1|_|T1 rl'l:'ﬁii:m Is ;11|1|. &N r|||||||1~|_-4 %
“'t:l':l dAnre :LIHFI\.'{I.I.II-“I;I:II'.I. Flr "al. ‘I‘I (o i"'allll;'
created form, which involves the re-
search msiiinies and students, armsis
and others, Next s the wav it i= main-
tned through ||1-||:._r||.1|1||r|ir|pr vy
g G rtilllli~H1'|::|rI':|I!i1|||;||. |::||.l|1li|:' i i‘h
planting, nurturing and upkeep. The
third aspect 15 the way it is used by
visitors—only a lew of the many possi-
hiliies are as a relreshing respite from
the ¢ i['t': as @i oaileloor ¢ |:|t|||:11|||i.t'|.' I|.|.|||:|
mmfermational mformation center: aned
as a place w hear a special lecture o
COMCETL

For example, in werms of its creation,
the changing seasonal themes of the
park would be developed in conjunce
tion with leading experns and educators
i the are. In addition 1o invalving
prodessional artists, historians, coolo-
gists anel media technologists, the pro-
grams of the park would relate w the
LT i-l ||||I IFE =i tll:ll:l!:‘i —l.'.ll'rﬂ_q'_']] LAY, S -
ondary and college. Stadents would be
]111.I:lt'|'l'rl Iri rI'Il_' CrealaErn Ilt I:Il'l'l_L:!'.llllh.
anad could choose their special area of

concentration, whether it be linerature,
I|i'\||:1l".'. O leee o |:l:1:|1'||'|-||.[1'|' PR T
With expen sial guidance from the re-
search instoute, students conld ehoose
their form of expression: developing
software, creating  local  multmedsa
databases, using other technological pdos.
sibilities, creating different lorms of ar-
works, or doing plant rescarch for the
gardens of the park, wo name just a few
pronsai bilinies,

Suddenly, abstract learming could
have a practical application. This might
affect the high high-school drop-ou

rate, With this kind of program, stu-
dbents might acually discover that they
cnjoy school and fove learming. This has
1'1-;I|..|1||1|.||:|'.||1. |r|:|i|!:||:;l|1|u|'|.\. ||u I|1r [
ture of educaion

Unfortunately, Brvant Park torned
out o be o difficult site in which e
implement A Living Lifran™, due o
4u||||:1!|.w. l|i||1I|| il md reml esncire sy,
'|'h:_' |_|-r|.'|'||_'r'l 1.-.1" 1|'||'||~. ||;|.u' (4] laer illi.-
imateed at some other location or locs-
ticans; such a plan is under way,

A GARDEN OF KNOWLEDGE

o 15085 o prototype of A Liveng Lilroany™
wits creatied, a traveling environmenial
installaton called A Garden af Kot
adge. The exhibit was displaved in a gal-
lery in Soblo (MNew York Ciovd and was
pard of the Hisusion Festnal and New
Music America in Texas, The themes
were thie diversity of park and garden
stvles Troan differemt cultures and peri-
aetls of history, and the coliural and
\"«I‘.htl];l wl-ialllrl
peaple, including students, artists, hor-
ticuliurses, compuier/video technob

meanings of plants,

st and businesspeople, were involved

_.:lIIIIlIII

in the creaton and inplementation of
\ Conwalen il .f'.-.'rr.llr'.rr-'fll.’r. Many artists con-
tributed their own personally ssmbolic
Mevwers as arvworks, and the live plams,
contributed By local nursenices, were
labeled with their ssmbolic meanings.
Frochunclesel oy thue invstal latgon was an elec-
tronic “Tree of Enowledge” embedded
with an interactive videodisk brimming
with information on the history of inter-
mational parks and gardens, plang svine
Faslizim, detnnls on how the installaton
was created, information on A Living
Library™ and s many precedens in the
history of world landscape architectore,
a  miblisgraphy and other material.
Phere was also an opportunity for the
Wity 0 s |:r1:11'|LIII¢'I Hr.l]l-llil & Bk
create their own et uru::ﬂ} v_.'|||||-|r|i1
fowers and garden lavouts while listen-
L bes an Con bmuos saundirack of binds,
crickets and music from around ibe
worhed IFllq_. 5,

EVOLUTION OF
LIFE FRAMES

The term *Lite Framies™ was first coinedd
by me in the early 1970s 1o describe
a vistgl and conceptual aspect of en-
vironmental performance art that [ was
creaning, By the mid-1970s the indi-
vidual pedormance had given way 1o a
much more complex. series of inter-
related imteractive programs invabang
many peaple participating for different
reasons, not all of them specifically re
Pt ves art iew thie paice, formeal sense, As
such, the Life Frume hecame a device
thau |i||;'|'.|||.:. frammed lile soohaewe conled
sieet it and experience it beter

Earlier and simmpler Life Fromes deals

|:||::|:|11'.||||!. with the perlormance  on-

hiverd, Eoreanion ol A .I'.'l'lr.",' iy '™
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hlir hralik ithe aniresmenl, sresamics, fiy plassdn. ol

sele elemenss -y
I'phuy sie sl hm*ﬂuﬂﬂrlhhﬂml.ildhﬂﬂwhlrhlnimﬂﬂl-f
s ol Anissal Thewire {TREAT) 24 The Farm is @ mirreces
Felatianships -

liy sewvlere,

eivilizatims 10ivs mirreoess. The Haw Exg

Crossroads Community (the farm) (%

B8 Pogrerm Ave.  Bas Freneises, Ca. B0000 i i)

The Farm ia really small snd Frameil, yom ran see § miried of ddferem

jilings. Yous e lnrge sweellla g Porms mml vory FILE b g i
Lm.lﬁ:.ph..r. o] plre, and o st ologirn] model. Thers

supvive srell mahsa i wenderfel

e mris @il lHmradure.

Al Lt aprp e s '
jisrs, madd Feal estate 10 s @ vehicle far remaes g life

The whele Farm b & meiapher lor

ol Thee Farin anil sson. Ko bees i

dilferereres, similarities, amd rain:

pedisgirml woml gan -mieckanbied The Farm i spalniing and u lheaire
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Fig. 5. Bonnie Sherk, Croosroadi Cormmuity {The Farm ), collage, 20 = 30 i, 1970, Commissioned by the San Froncisco Museum of
Modern Ari lor the exhibition Space, Time, Sound, 1980, Sherk was e Founding Direcior and President of The Farm from 1974 o
980, The project involved extensive land wansfemation, communiny bvolvement and cducation, the nerrelatonship of dilfesent
spectes, the Felatbsrship of am and agriculivee, asd the jusiapasition of echaologieal and ponmechanised Formes, all combdning (o form

an early Life Framae.

gent sl emwironmencil oanmed  vasosd
aspects incorporating found environ-
mienis aned ucliences, bhoth of which
were Clife’-odiented Gn thedr hllhin'l
mstter and choice of materals (e
people, animals, planis and naoral sys-
temsh, These Lile Frames [_r|;|q;|:'|:! th
performance in a literal pholograplhic
o filmic context—ihe resulting docws-
evennd § plvoto, video or flm) feuming, m
a specific way, the “sill life” or the per-
Formuance, as in the frame of a soll phio-
rograph or o Glm (Fig. 41.

Beginning in 1974 the Life Frame
evived inte A modre comples form,
The result was Crossrwnds  Conmanily
i The Frrmj, acollaborative environmen-
tal arework thae brought many people
froms different disciplines and cultures
together with each other and siher spe-
cits—plants and animals. e Farr also
imvalved extensive land transformation

Sk, Ercation ol A Lawag Lalsan™

mnchuding the mtegraton of disparan
land parcels—all adjacent w and incor-
PR S rmeyor freewsiy “”':'”'I:"‘“"H"'
The Farm created o whole: & mew Ciny
Farm park and gardens, The Baw Egg
Animal Theater {TREAT), communiiy
Illl:lgl s aEs '.II:Id TN 'i:l ‘1.!::!:‘!:11[' I'rlr
ucaticn, and the justaposition with the
frecway monolith, creating a bucalic
andvibran contrast of nonmechamized
aned technological ferms. IUwas an eary
lLile Frame, a work of lifescale envie
rommental performance sculpoure, as
wiell s one of the lirst alternative an
spaces in the coumry {Fig. 5).

With A Living Libwan™, the Life
Fl:lll“' a5 %0 1MIEare” I:'IH1'|'|F1!"‘|G'—'il b | ii"ﬁ
of local integrated and bivered so-
cial Senvironmaenal E ELLRIES et eoun-
terpoint the technological with the eco-
borica] amed demonsirane that culiore is
a part of mamre, The mdmidual Life

Frames in different citnes of the waorled
are b be linked interactively, displaving
the rich diversiy that s our |_|-|;'||1i'|. Asx
Akio Moriw, the president of Sony, has
sitiel, “Localieation is the first imporiani
step for a global enterprise™ [5], And
Bis -IIIHI“r .Ilil::llllgi.'ﬂ 'al.l'ld illll.l'll::ll R.l'rll::'
Drubaos, “Think locally, acy globally™ | 4].
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